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Issue Design Strategies 
The thesis studies the open space design of the historic 
corridor in Central of Central Wanchai waterfront devel-
opment with respect to the monuments along the site. 
The monuments are, namely, the Hong Kong Bank, the 
Legislative Council, the Cenotaph, the City Hall, the Star 
Ferry Pier and the Queen's Pier. They are interrelated 
to each other spatially and historically and each with its 
historical significance during the course of urban devel-
opment. 
The design of the corridor will focus on the inherent 
qualities of the spaces relates to the events, history and 
formal qualities of the embedded in the space devel-
oped during the course of time and how new structure 
forms dialogue with this place, perhaps from a different 
angle in designing the place compare to the govern-
ment's scheme. 
Historic Qualities 
The idea of collective memory states why it is valuable to 
preserve the historic monuments and how they should 
be preserved. 
As suggested by Aldo Rossi, "A monument's persis-
tence or permanence is a result of its capacity to consti-
tute the city, its history and art, its being and memory." 
The memory stated here has its significance that the 
memory of the architecture of the city actually embed-
ded important history of the whole city. And hence is col-
lective in nature, which establishes a spirit that holds 
people together. 
The open space design is therefore based on three lev-
els of study according to the issue of scale. The larg-
est scale is the concern of creating a public space that 
stretch from the inner part of the city and continue to the 
sea to hold mass gathering of people during important 
city events. 
The second level will repose to the qualities of the adja-
cent historic building that generate different zones of the 
plaza. The themes are democratic plaza the relates to 
the Legislative Council, the ceremonial plaza relates to 
the Cenotaph, the cultural plaza relates to the City Hall 
and the waterfront promenade relates to the Star Ferry 
Pier and the Queen's Pier. 
The third level will be the design of each space that re-
late to human scale, that is how people accommodate in 
the space and relates to their daily life. 
The programme 
The proposed government scheme will include com-
mercial, cultural, government and leisure programmes. 
The programme of the design will in reference to the 
government which will include a film museum, MTR art 
hall, rehabilitation of the Star Ferry to a leisure and mu-
seum complex, incorporation of the P2 road and new 
bypass some suggestions of the location of the com-
mercial area. 
Site study - proposed government scheme 
Central Reclamation Phase III ("CRIll") 
Area of reclamation 
When the draft Central District (Extension) Outline Zon-
ing Plan ("OZP") was gazetted on 29 May 1998’ the pro-
posed reclamation area was 38 hectares. 
When the amended OZP incorporating the minimum 
reclamation option was gazetted on 16 July 1999, the 
reclamation area was reduced to 23 hectares (including 
5 hectares under Wanchai Development Phase II). 
On 22 February 2000, the amended OZP was approved 
by CE in C. 
Under the current works contract for CRIII, the reclama-
tion area is 18 hectares. 
The five phases of Central and Wanchai Reclama-
tion 
CRIII is the 4th of the five phases of the Central and 
Wanchai Reclamation. 
The Central Reclamation Phases I’ II and the Wanchai 
Reclamation Phase I were completed from 1993 to 
1998. 
Items to be constructed under CRIII 
-Central-Wanchai Bypass 
-Road P2 network 
-Reprovisioning of existing waterfront facilities (e.g. 
pumping stations providing cooling water for buildings 
in Central, Star Ferry piers and Queen's Pier) 
-A military berth for the People's Liberation Army 
-North Hong Kong Island Line 
-An extended overturn tunnel for the Airport Railway 
and Tung Chung Line 
-The land made available for the above items will pro 
vide an opportunity for a vibrant waterfront promenade 
for the access and enjoyment by the community 
(Quoted from the Lands and Planning Department's webpage: 
http://www. hplb.gov. hk/reclamation/eng/basic/central_map_ 
recl.htm) 
(see Appendix I to IV for more information about the project) 
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This studies the change of visual corridor as one 
moves from the land to the sea of the three corridors. 
It also shows the relations between the vertical and 
horizontal space defining elements of the corridors. 
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Site study - histcfric corridor 
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site boundary 
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Space under HK Bank 
Space overlooking to the Governemnt house from HK Bank 
continuation of space between Statue Square and 
Government house 




major gathering space for public 
festival, leisure activities 
protest activities concentrated in Chater Garden that 
face the back elevation of Legislative Council, while 
the space in front of Legco is mainly for leisure and 
festival purposes with planters and pools that does 
not favourable for mass gathering of people 
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pedestrianization of Chater Road for special events 
fewer people gather in space around the Cenotaph 
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Courtyard of City Hall and the memorial shrine 
Edinburgh Place to Star ferry Pier and Queen's Pier 
daily transport by Star ferry Pier 
gathering, memorial, cultural, marriage activities in 
the courtyard of city hall 
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scale study - New York 
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Waterfront developments in different cities are studied 
with the plans on the same scale, and based on other 
parameters such as sections to the sea, reaction to 
traffic and impact to elevation from the sea. 
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Piazza San Marco, Venice 
Introduction 
The success of Piazza S. Marco, as a public square 
located at water edge with civic qualities and in such a 
intimate scale can be studies in relation to the Central 
Wanchai waterfront development in a way that those 
qualities are essential in forming a comfortable public 
square in the design. 
As stated by Christopher Alexander in the book A pat-
tern Language and The Timeless Way of Building, no 
pattern in the city is an isolated entity. Each pattern can 
exist in the world only to the extent that it is supported 
by other patterns. The study of Piazza S. Marco in this 
paper will hence structured based on the study of the 
whole picture of relationship and contiguity of the el-
ements composite such place, that is in a city scale, 
neighborhood scale and in local scale as well as its abil-
ity to endure within a process of urban change. 
The justification of space in this paper will be based on 
a aesthetic point of view. Aristotle, summarized all rules 
of city planning in observing that a city must be so de-
signed as to make its people at once secure and happy. 
In the book written by Camillo Sitte City Planning Ac-
cording to Artistic Principles in 1889 also analysis and 
justify city fabric from the aesthetic point of view. For 
Kevin Lynch, he perceived the notion of the city might 
be "a work of art, fitted to human purpose". Thus, the 
aesthetic value of urban spaces, though not the only 
consideration in urban design, is the primary one in de-
signing architecturally. 
Evolution of Piazza S. Marco 
The space design over of Piazza S. Marco was merely 
based on human needs. It evolved in a way aimed at 
perfecting the squares by needs and local character 
(fig.1) . The design goes to the very original essence 
of human sense, rather then rigidly bounded by spe-
cific styles. It was not well-planned right at the begin-
ning but by chance. It is by this chance that make the 
space attractive and has its inherent charm. It is well 
40 
Piazza S. Marco 
Piazelia 
S.Marco (1073-
Doge's Palace (1 
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Campanile (888 
t- I 1 _ . • 一 
/ f i g . 1 plan of Piazza S. Marco 
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fig. 2b second stage of evolution 
_ 
addition open space 
new structure 
demolished structure 
fig. 2c third stage of evolution 
illustrated in Aldo Rossi"s writing for the construction of 
a city overtime: "With time, the city grows upon itself; it 
acquires a consciousness and memory. In the course of 
construction, its original themes persist, but at the same 
time it modifies and renders these themes of its own 
development more specific." 
This is not the case in many contemporary cities that 
the planning of them is with orthogonal grids based on 
mathematical means and results in dry and dull spac-
es. 
The Piazetta (fig. 2a,b’c) was part of the original design, 
leading to an only slightly larger space before the Ca-
thedral of S. Marco. The open space was principally an 
extension of the Grand Canal into the dty which drama-
tizing the river's existence. It is in a later stage that Pi-
azza S. Marco to be enlarged as the central open space 
of the formalized expression of the urban entity. 
1. Local Scale 
This refers to of the design of Piazza S. Marco and the 
adjacent Piazetta in terms of the enclosure, size and 
shape, relation with water, monuments and adjacent 
buildings. Different design aspect will be studied in 
terms of their changes in Piazza S. Marco in the course 
of time. 
Enclosure 
As agreed since ancient time, plazas should provide 
spatial unity and containment, like by the overlapping 
of wall sections. 
As see in (fig. 2a), at the entering street at the north of 
S. Marco was laid out at an angle to the line of sight 
instead of parallel to it so that from most view the plaza 
is view as an unbroken continuity, because buildings at 
the opening of the streets overlap when seen obliquely. 
However, the streets between the buildings forming the 
north of the square were opened to the square at right 
angles. 
Later, there was a call for the classical vision that archi-
tects and a number of architects eventually realize it. In 
(fig. 2b), it can be shown that there is an addition of the 
colonnade in the northern facades and the spatial conti-
nuity of the plaza was hence enhanced. 
In the final stage, the colonnade extended from the 
north right to the east fa?ade of the library which further 
completes the square (fig. 2c, 3). The inside to outside 
relationship of the square and surroundings was soft-
ened with a more intimate scale (fig. 4,5). 
Shape and form 
There are two types of plaza in accordance to its form, 
namely the deep type and wide type. The types are de-
termined by the major building in the plaza that domi-
nates the whole layout. In designing a public square, 
the size, shape and the structures are arranged so as to 
produced their greatest effect when seen in the direction 
of the major structure. 
For Piazza San Marco, it is a deep plaza in relation to 
S. Marco. The Piazzetta is a broad plaza as regards the 
fagade of the Doge's Palace and in another view a deep 
plaza with regard to the Canal Grande towards S. Gior-
gio Maggiore (fig. 6). The two squares are joined with 
one corner overlapping the other. This spatial qualities 
of overlapping of two squares have not lost in the course 
of time and have preserved up till now. 
Originally, Piazza S. Marco is much shallower then now 
and have a form of nearly square (fig. 2a). In the second 
stage, it has enlarged by carved out to be deep plaza 
in front of the church fagade (fig. 2b). This act can pro-
duced a greater perspective when seen in the direction 
of the major structure so as to improving the square. 
Spatial forms are hardly view from one viewpoint, and 
require movement and a succession of views to be fully 
enjoyed. The sight of same object in different relations, 
the sensation of near and far, closed and open, turning 
and straight, over and under, are one of the delights. 
The irregularities of the plazas will enhance naturalness 
by stimulating our interest. Although the corners are 
41 
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fig. 3 the enclosed square fig. 5 addition of colonnade to library 
fig. 4 the colonnade fig. 6 deep view of the Piazza towards the Grand Canal 
angled they will be viewed as right angled when one 
viewed obliquely. 
Between stage one and stage two, there was an addi-
tion of two columns 门ear to the canal (fig. 2b). 
The role of the two free standing columns are dual. They 
not only helps to define the edge of the sea as one ap-
proaches parallelly to the waterfront, but also helps de-
flecting people deep into the Piazzetta when one goes 
towards the mass of the library (fig. 7). .、 
Size 
As concerned for the proportion of squares, in an aes-
thetic view, Albert! written in the book De re aedificato-
ria that the length to be as twice as the width. A proper 
height for the buildings about a square is one third of 
the breath of the open area, or one sixth at least. How-
ever, beyond a certain size, the spatial experience will 
be weak regardless of the building height in the periph-
ery. This is because in such a scale, the building and the 
monument cannot prevail against it. 
In the Piazza S. Marco, one can see that the breath of it 
is nearly half of its depth (fig. 8) and the building height 
of the building is approximately one third of the breath 
(fig. 9). This demonstrate how the design of square is 
strictly follows the proportional rules, hence attaining 
spatial harmony. 
Monuments 
It has been an ancient rule of preservation of open cen-
ters by placing the monument around the edge of the 
square. This is because the line of sight will blocked the 
view of the enjoyment of buildings. On the other hand, 
the richly articulated fagades will present a poor back-
ground to the monument. 
Today people always emphasize one the symmetry of 
design. They have lost any natural sensitivity to this mat-
ter and monuments are invariably placed in the middle 
of square. However, the very original meaning of sym-
metry in Greek is not just the mirroring of objects about 
an axis, by Vitruvius, "Symmetria is a proper agreement 
42 
fig. 7 space defining columns, the definUion of promenade and the 
force towards the square with the library wall 
Jllj 
fig. 8 the depth versus the breath of the square 
between the members of the work itself, and the rela-
tion between the different parts and the whole general 
scheme, in accordance with a certain part selected as 
standard." That is dealt with the interrelation and the 
proportion of space. 
In the final stage of design, the whole south wall of the 
square has been torn down and replaced a few feet fur-
ther south, thus the old campanile was free form the 
buildings at its base (fig. 2c). This great effort towards 
excellence shows the true means of establishing high 
standards. 
The placing of the Campanile to one side not only 
serves the purpose of preserving the open center, but 
also stands guard the juncture of the larger and smaller 
plazas so as to enhance layering and variety of space. 
In addition, it also serves as the city's landmark by its 
dominant height (fig. 10). 
2. Neighborhood Scale 
The character of a city lay in the public space that it 
could provide for the cKizens. As in Venice, the beauty 
lay in the rhythmic interrelationship of a chain of differ-
ent types of open space join together, giving the variety 
to the city but identity to the neighborhood. 
The town is seen as an image of the totality. The series of 
squares and Piazza San Marco are linked and related to 
each others by means of architectural elements in a de-
tailed way. The paving pattern, placing of steps, bridges, 
enriched facades of churches, wellheads, monuments, 
and flagpoles, pacing of tables in the cafes, accompany-
ing potted plants all frequently linked one to other and 
contributed to the unity of experience (fig. 11). 
The Piazza San Marco is perceived by local residences 
as an expression of the total civic life of the city, and with 
ones daily life centering around the local square. By this 
method of the neighborhood and the scale of the city, 
connected to some feature expressive of the sea, gives 
great richness to a city, and is brilliantly exemplified in 
Venice. 
fig. 8 the height of buildings versus the breath of the square 
3. City Scale 
The Piazza and Piazzetta of S. Marco impacted not 
only the architecture in Venice, but help portraying the 
image of Venice to the world. It positions itself to the 
world by its sea edge, the public endurance and stabil-
ity by this piece of architecture. 
Piazza San Marco - transformation by meanings 
"City is something that persists through its transforma-
tions, and that the complex or simple transformations of 
functions that it gradually undergoes are moments in the 
reality of its structure. “ - Aldo Rossi 
As my design intervention will be in part of the transfor-
mation process in the course of time, I will probably look 
into how the transformation took place in the past, the 
present situation, in order to draw up conclusion in what 
exactly this stage of transformation should be. I would 
focus on the rationale behind the history of transforma-
tion of Piazza San Marco throughout the years that con-
tribute to the success of this place. 
The prominences of Piazza San Marco in Venice are in 
two fold, one is in its political significance, with the pres-
ence of the Doge's Palace and the doge's private cha-
pel located there. The other is in religious significance, 
with the location of San Marco's relic in San Marco ba-
silica. These two factors determine how the piazza was 
evolved overtime (fig. 2a). 
Because of the above two significances, much design 
energy was instilled to render the space into a place 
of public ceremonies according to religious and govern-
mental functions. The fact that the doges were actually 
regarding as the caretaker of the church and the relic 
of the saint counted to inseparable of the two signifi-
cances. To accommodate the events of mass gather-
ing for religious ceremonies held by the doges, outdoor 
space is needed. Activities were hence extended to the 
outdoor piazza, what could perceive as an altar, with 
San Marco itself as the altar, which held the precious 
reliquary of San Macro. This event embodied functional 
and symbolic meanings leaded to the elongation of the 
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fig. 10 the Campanile positioned as the city s landmarK 
fig. 11 open space network and Piazza S. Marco 
outdoor space. It also demonstrated how architecture Bibliography 
itself and urban architecture, inside and outside relation-
ship echoes with this single step of transformation of 
public space (fig. 2b & c). For the colonnade added in 
the stages of design, it results in an insistent rhythm of 
arcades that concretising the plaza as a place for public 
ceremonies (fig.2c & d). 
1. "Carmillo Sitte: The Birth of Modern City Planning", by 
George R. Collins and Christiane Crasemann Collins, 
Rizzzoli International Publications, 1986. 
Above this, the evolution of the plaza also responses 
to the architects' intention to define it as a public the-
atre that results in the stage like quality and the rhyth-
mic articulation of those space edge. The architect of 
the Sansovino's Library, Sansovino, utilise the stacked 
Doric and Ionic orders drawn directly on Rome's ancient 
Theatre of Marcellus in the Library's fagade. However, 
as to response to the public plaza, Sansovino turned the 
theatre inside out. Hence, the library fagade become the 
seating platform that looked into the urban drama took 
place in the Piazetta. 
In later stage, as for the historical mission and the daily 
activities for the market place, The Campanile, a clock 
tower was added in the piazza. It also served as a land-
mark to the whole Venice. 
As proposed by a historian Manfredo Tafuri, the trans-
formation of Piazza San Marco was "Thus not supposed 
to attack, but to reinforce meanings that have become 
mythical." That one can see that the transformation of 
the piazza coincide with Rossi's thinking that it design 
intervention should be response to the meaning of the 
place, which is in large extent depend on the event, 
history and the symbolic meaning of the building and 
the space. The meanings might be appeared two fold, 
one is unintentional, it happens as it be. Just like the 
presence of the Doge's Palace and the church together 
around the space. Some are intentional, like the desire 
of the architect to design it as an urban theatre. But 
ones these "themes" are identified, any further interven-
tion should be aimed to enhance them. 
2. "Piazza San Marco : I'architettura la storia le funzio-
ni", by Giuseppe Samona, fotografie di Italo Ballarin and 
sezioni d'insieme di Silvano Boldrin, Padova Marsilio 
Editori, 1982. : 
3. "City Sense and City Design: Writings and Projects of 
Kevin Lynch", edited by Banerjee and Southworth, The 
MIT Press, 1990. 
4. "The City assembled : the elements of urban form 
through history", Spiro Kostof, London : Thames and 
Hudson, c1992. 
5. "Timeless Cities", by David Mayernik, Westview 
Press, 2003. 
6. "The Architecture of the City ", by Aldo Rossi, Cam-
bridge, Mass: MIT Press, 1982. 
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sectional perspective through film museum, sculptural garden and City Hall 
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demonstration plaza ue Square to the sea 
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MTR art hall 
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view from memorial garden to Cenotaph 
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view from film museum to sculptural garden connecting the City Hall 
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view from top 
building and axis relation 
ground and underground relation 
Legco, MTR art hall and demonstration piaza Cenotaph, memorial and sculptural garden 
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History of Central Reclamation Phase III 
Scope of CRIII 
yhe need for the Central and Wan Chai Reclamation was first identified in the early 1980s. It was divided into five phases. 
(a) Central Reclamation Phase I (CRI) ^ • 
(b) Central Reclamation Phase II (CRM) : 
(c) Central Reclamation Phase III (CRIII) 
(d) Wan Chai Reclamation Phase I (WRI) 
(e) Wan Chai Development Phase II (WDII) 
CRI, CRN and WRI were completed in 1997 and 1998. 
P — d e 丨and for essential transport infrastructure including the Central - Wan Chai Bypass (CWB), Road P2 Network and Airport Railway Extended 
二二丨bymi^ [；[r：'^ "^' waterfront facilities (pumping stations providing cooling water for buildings in Central, the Star Ferry piers ,Queen's Pier), which 
= O h : n = o d n a g t = d C L = wi丨丨 be a military berth for the People's Liberation Army (PLA)’ as agreed under the 1994 Sino-British Defence Land Agreement and the future 
二hectares of land will be formed under CRIII. This is the minimum reclamation option resulting from extensive investigations and reconfirmed by recent reviews This 
extent of reclamation was reflected 丨n the Central District (Extension) Outline Zoning Plan (OZP) approved by the Chief Executive F ^ u a r ^ Z ^ O 
The extent of reclamation is determined by the transport infrastructure and the reprovisioned facilities. Land is not being reclaimed for commercial use Since the CWB wil l 
t b a e p b = = = r : g : = i = = = : L ， = = = = = 」 酬 叩 - l a y o u t and broad use o? the reclaimed = = = = = S ： " 
Plan-making process 
public consultation，in which there was thorough public discussion on matters inc.ud-
？ S S = = 二 n on 29 - V 1 - 8 in accordance - Section 5 of the Town P l a n - f i n a n c e 
= = t h二 j o r i t y of which were again^ the proposed scale of reclamation. After considering 
the "minimum reCa.at ionVion") of w h = = was reduced to 23 hectares (i.e. 
The minimum reclamation option was presented to objectors at a TPB hearing on 30 March 1999 and was considered generally acceptable by them as a suitable basis for 
the planning of the reclamation. 
After giving due consideration to the objections and the revised reclamation extent proposed by the Government, the TPB agreed to adopt the minimum reclamation option 
as the basis for preparing amendments to the draft OZP. 
On 10 June 1999, the Government presented the minimum reclamation option to the Legislative Council Panel on Planning, Lands and Works, which generally accepted 
the scheme. 
On 16 July 1999, the proposed amendments to the draft OZP (with the reclamation extent reduced from 38 to 23 hectares) were gazetted under section 6(7) of the TPO. 
In mid-1999, the Government presented the amended draft OZP to the then Central & Western District Board and various professional bodies including the Hong Kong 
Institution of Engineers, Hong Kong Institute of Planners, Hong Kong Institute of Architects, Hong Kong Institute of Surveyors, Hong Kong Institute of Landscape Architects 
and the Real Estate Developers' Association of Hong Kong. They generally supported the minimum reclamation option. 
On 22 February 2000, the amended draft OZP incorporating this option was approved by the Chief Executive in Council and gazetted as Central District (Extension) OZP 
No. S/H24/2 on 3 March 2000. ‘ 
The Plan went through several changes in subsequent years with the current approved plan being Central District (Extension) OZP No. S/H24/6. However, apart from the 
incorporation of four piers, the extent of reclamation remains unchanged. 
Authorization and funding approvals 
Pursuant to the plan-making process, the Government duly proceeded with the authorization of the reclamation and surface road networks within CRIII under the Fore-
shore and Sea-bed (Reclamations) Ordinance and Roads (Works, Use and Compensation) Ordinance respectively in December 2001. 
Relevant bodies including the Central & Western，Wan Chai and Eastern District Councils were consulted in March 2000 regarding the proposed CRIII works. They ex-
pressed no adverse comments. 
As a designated project under Schedule 2 to the Environmental Impact Assessment Ordinance, CRIII's environmental impact assessment report was endorsed by the Advi-
sory Council on the Environment and approved by the Director of Environmental Protection (DEP) in August 2001. An Environmental Permit for the CRIII works was issued 
by the DEP in March 2002. 
CRlirworkT Committee of the Legislative Council approved funding for CRIII's detailed design and construction on 28 April 2000 and 21 June 2002 respectively. 
The CRIII works contract was awarded to Leighton-China State-Van Oord Joint Venture on 10 February 2003. 
The contract commenced in February 2003 for completion in September 2007. Part of marine works was suspended due to a judicial review on the Central District (Exten-
sion) Outline Zoning Plan. With the High Court judgement handed down on 9 March 2004 in favour of the Government, works under CRIII fully resumed in early April 2004. 
Due to the works suspension and some other causes, including sub-soil obstructions and inclement weather, the completion date is expected to be deferred to end 2008 
(Quoted from the Lands and Planning Department's webpage: http://www.hplb.gov.hk/reclamation/eng/basic/fs1.htm) 
Appendix II 
Central - Wan Chai Bypass 
What is the Central - Wan Chai Bypass (CWB) 
The CWB is a strategic highway that will run parallel to the Connaught Road Central/Harcourt Road/Gloucester Road Corridor. It will connect the Rumsey Street flyover in 
the west to the Island Eastern Corridor in the east via a new Island Eastern Corridor Link (lECL). 
The CWB and lECL are the final and most vital road transport links missing on the northern shore of Hong Kong Island. On completion, they will allow the formation of a 
continuous, strategic road link that starts at Chai Wan in the east and continues all the way to Hong Kong International Airport and Tuen Mun in the northwest New Territo-
ries. 
Government planning models since the late 1980s have confirmed the need for CWB. The Comprehensive Transport Study (CTS) model is a planning tool that helps for-
mulate solutions to cope with anticipated traffic demand. The CTS-2, completed in 1989, confirmed the need for CWB by the mid- to late-1990s. CTS-3，completed in 1999, 
reconfirmed the need for the CWB. ’ 
A recent re-run of CTS-3 using the latest land use planning assumptions and population projections also reaffirmed the need for the CWB. 
Why we need the CWB 
Central and Wan Chai suffer serious traffic congestion - and the problem is going to get worse unless CWB is built. 
The Connaught Road Central/Harcourt Road/Gloucester Road Corridor cannot cope with anticipated traffic growth. 
Other east-west secondary Corridors, such as Hennessy Road and Queensway are also heavily congested. The capacity of these roads is constrained by traffic signals 
and kerbside loading / unloading activities of goods vehicles, buses and taxis. 
The CWB is needed to divert through traffic away from the CBD, to cater for anticipated traffic growth beyond 2006 and to alleviate congestion on existing road networks 
(already operating at capacity) that feed into Central from the east and west. 
Currently, the Connaught Road Central/Harcourt Road/Gloucester Road Corridor is the only strategic route serving the Central and Wan Chai areas. This route is subject to 
heavy congestion, and sometimes gridlocks, when minor accidents or incidents occur along the route. 
If the CWB is not built, congestion along the Connaught Road Central/Harcourt Road/Gloucester Road Corridor will spill over into neighbouring roads in Central and Wan 
Chai, eventually creating gridlock. 
Using the Internal Rate of Return assessment, the investment on the CWB will generate an Economic Internal Rate of Return of about 28% over its estimated project life 
of 40 years. Traffic management alternatives will provide local and limited short-term relief. But in the long term, the CWB is the only viable solution Traffic management 
measures can complement CWB, but cannot replace it. 
(Ouoted from the Lands and Planning Department's webpage: http://wwwMplb.gov.hk/reclamation/eng/basic/proposalMm) 
Appendix III 
Road P2 Network 
What is Road P2? 
Road P2 is a dual-two lane local road providing access to the Central and Wan Chai Reclamation areas. 
Road P2 will connect Man Cheung Street on Central Reclamation Phase 1 (between the Airport Railway Station and International Finance Centre Phase 2) and the pro-
posed Wan Chai Development Phase II area. 
Road P2 will be built on land formed for the construction of the Central _ Wan Chai Bypass. 
Why we need Road P2 
The Road P2 network forms an integral part of the five-phase Central and Wan Chai Reclamations. It is needed to support development of the completed CRI and CRM 
sections. 
Traffic congestion in the CRI area will result in considerable economic loss and adversely affect the operation of the Airport Railway Station, the International Finance Cen-
tre and the ferry piers. 
(Quoted from the Lands and Planning Department's webpage: http://www.hplb.gov.hk/reclamation/eng/basic/fs1.htm) 
Appendix VI 
Reclamation Proposals in Victoria Harbour 
Central Reclamation Phase III (CRIII) 
Size of reclamation proposed: 
18 hectares under CEDD works project area (23 hectares under Outline Zoning Plan boundary which includes also part of the WDM works project area) 
Town plans involved: 
Approved Central District (Extension) Outline Zoning Plan No. S/H24/6 (Exhibited for public inspection on 27 December 2002) 
Features: 
The CRIII will provide land to build a sound road network comprising the Central-Wan Chai Bypass, the Airport Railway Extended Overrun Tunnel, the MTR North Hong 
二 〗=n=s\l!J，/nd other roads. Public squares, waterfront related commercial and leisure facilities will be provided along the new waterfront for the enjoyment of resi-
(Ouoted from the Lands and Planning Department's webpage: http://wwwMplb.gov.hk/reclamation/eng/basic/proposalMm) 
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